or years, the Concerto for Orchestra has been not nly the most played of

Bart6k's works,
etween 1945 and
formances, here and abroad.
ful score, i fficultlast years of Bart6k’s life,
exile from H and far in America. Beset
i plagued i tricted hi

ivities,
of his occasional engagements in 1943 was with the Philharmonic-Symphony
Orchestra of New York In wmmg abcul it to a friend, Bart6k described it as “a
‘unique’ “family’ by friend Fritz Reiner
Sowe ] live

from half-year to half-year.

Beboothe talfyear yas s out, Bart6k was again hospitalized, inactive, with lie
‘mind for compositior
Sun, R, in association with Joscph Szige, st i macoa means ki
Bartdk's mind for work. It ook th form of acommissionfrom he Koussevizky

herewill e o s of tomorrow.
and he brought the finished score to New Sork with him n October. Early in
December, he visited Boston for the first performance, of which he wrote:

says it i ‘the best orchestral picce of the last 25 years.

creation of a work, as well as in its re-creation.
C

; the work for orch in which the word
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“concerto” appe:

i d Barték
may be crdited with inventinga patternand perftclmg it, all in the space of three
‘months.

chestral instruments in a concertant or soloistic manner. The ‘virtuoso' treatment
appears, forinstance, i

song of the third, to the life-assertion of the last....” Dance rhythms predominate.
in this finale, as the virtuoso demands on the orchestra accumulate.

Notes by IRVING KOLODIN

1956)

ritz Reiner first met Béla Bartok, whose friend he was for forty years and
in 1905. Both were

P Istvan Acad:
of appear with brilliant o to-be,
‘The movements are as follows: an undergraduate; Bart6k, at twenty-three, had begun the final year of his formal
Allegro vivace i Kossuth” Symphony of i
inshifting 3 s far bet-
2/8,3/8, 28, tc., which promises much for devlopment; and a leaping, chordal e i i uth, withdrawn
one, with conlrapunm implications. All sorts of instrumental eff 4
Allegretto scherzando et, black sash i asa ke
‘This second mmemenl is subtitled Giuocco delle Coppie or “Game of Pairs.” Pur- Yirfuoso, . o 907, b o
5 increasingly .
g g ] at the Academy, as professor of piano—not then, or ever, of comy
H i Reiner,  ianis in whorn the conductor was ustavakeniag, siadied & hll year
s ‘with Bartok, 1909, it was Bartdk
il v ad S him for honors and signed his diploma. Thirty-one years later Reiner wﬁs abl= ©
ik-sqngiit Itims 2 kind of, n: describedbythecom- | eniry into the United States asa residen alen
poser a5 a sty textur ofredimeniary ot I 910 Rener went
Allegretto i Dresd
An d terrupted by a o the **Leningrad” Symphony in 1914 took Reiner entirely from Bartok’s personal orbit, maugh nm 50 dlsum as
of Shostakovich, which Bart6k heard broadcast while at work on this Concerto. ' with
Pesante Orchest
g for the firstt h ic, and notun-
192 i h




o ky

scores. There, in said southern Ohio, Reiner gave the music of Bartk is firs
Suite No. 1 in 1923; Suite Dar

end Do Imagesia Th lous ¥ i 1926

ing vith him a new concem e accason T scheduied b perfcrmmmes
the N ne look at

Tescorearthe G 1,

‘matt rtheless, on
Jammry 20943 0 New York: Reinerconducted the s perfomwncc ofthe Con-
certo for Tiwo Pianos and Orchestra with the composer and his wife as soloists—
Bartdk’s last public appearance as a concert artist.

It was Reiner that same year who apprised Serge Koussevitzky of Bart6k’s
American esidenc, s urged that the Koussevtaky Foundation commission a
‘work: the Concerto for Orchestra of 1943. And it was Reiner who opened his home
Bear Westport, Cornectica, whenever Bartk cared of was abl soisit: e a

instead, his “Rambleside,” in the final years of an austere life, ravaged by illness, in the com-
early Rhapsody. When Reine: P Py
received them,prepared the msic, and conducted performances with Btk as land, h i
Ifth h
i r i ally. Ba part because of Fritz Reinc i
was sava been erved: knew his Tong before the ret of the o came o shre s o,

ge,
name in a matter of days.

1931 as teacherat C

ductor cau Orchest
tions of early pi in Austria, during the
summer of 1931 ¢ )

performances). Whien Reiner wentn 1938 o Pifiburgh, hisprofessional ome or

nmmo ﬁn Strings o hislis of firs prformances in North America.
On

posedin 1936

1958,

wllh werwhelmmg success
k. forhis e, revisid the UniedSaes rifly n 1999 hen, n 1940, e
rcarmed hre ber o eme. Hi American years were neither prosperous nor at
A happy oncs—through no neglect, I mustbe said, on the partof B icads, AS
‘aman of prid d made it, for that

tes by ROGER DETTMER
Bl Chicago's American
(1960)
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itz Reiner was aterna.
tionally.
the Rvermostcondctors o
is time. Born in 1888 in
Budapest, he received his musical
education at the Academy of Music
there. Atthe age of 23 he became con-
ductorofthe Budapest Volksoper and
two years later was appointed prin-
cipal conductor of the Royal Opera in
Dresden; while theie he worked with
Richard Strauss on productions of his
early operasand conducted the Ger-
man premiere of Die Frau ohne
Schatten. Tn 1922 Reiner became
conductor of the Cincinnati Sym-
phony Orchestrs nin yearsLaer

sic
ment. Aftera, decade (153845) s e director of he Pitsburgh Symphony Or-
chestra, he joi

THE HISTORY OF LIVING STEREO

n February 1954, RCA Victor conduc-

ted pioncerng experiments in muli-

ing in Boston'’s Symphony

TR e Chaies Mascr et

Boston Symphony were recording
Berl

’s The Damnation of Faust. bl
firsttime, RCA engineers captured the pe:
formanceon botmoneand o track ge.

xperiments, combined with further
technological refinements employed in

i earlyLiig Sereo sesion on ocaton

Chicago's Orchestra Hall in March 1954, arWeer il W58
‘were the irstforays intothe world of tereo.
RCA Vi d th
3 Heifetz, Piatigorsky, Reiner,

Munch, Rubin
iterea s’ szlly, in 1955 %" Tt4ips stereophonic tape players. il
er market, and RCA released its

ined t
ofhe Chicago Symphony Orchestra which he bum into e ofthe world'sgreat

—
Reiner: not only as a also for his broad
range of repertoire, equally fth

he was a champion of 20th-century music, and he could give incomparably lilting
performances of the waltzes of Johann Strauss.

first Stereo Orthophonic tapes.
reo Orthophonic tapes redefined high
fidelity. In 1958, the Western Electric

coincide with the new disc-cutting. e

nology. The same year, Living Stereo

impir et o 0 records were launched, ushering in lhr
arOrhesa il Chicage- golden age of stereo high fidelity.
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