1L .|u .|...L“.- 4 ...l._.u |.. Ly .. . u....w.r_.u L .. ._....m 4 TEs - _h“-.-.“...“..h ..
vead v Cra LUV LA IEh ERaf Ton 0 b T40 . FT T el FErPeia rr e seta TR P LT gw Vit

Wi bds o aal

¥ B4 101 e

-

L EA s
SHE e i T i
5 L @Mﬂ.ﬁuﬂﬂw =
i - ! e
14 Flar ﬂq% TR
A e e § S IR
AT AT s I Is o 1-_““ = | =3 4 1
- i e 1 u.. ek » T . ' . ’ - 1 sk il s i L - e T il ol L f el s L T Fha “ .q-l_.-.....l._..
LT T Al iRE Y i P b ra—— eaiian b 1) T s i LR e T o] P - [ [ fi i 2] i To, By ! v e F H (15% =t =M b s == = s B -] -
L eER e La . S a [ [ s TR T HIE Tr 1. E [} -.l_rn.—.- r. .1-5 Y .n . 4 .- % ¥ E ) I8 "|- w ik 1 |- ..._.. | a3 B { e | Y Wb 5 k¥ " ) it Bl =t = = L 1-..|
S S TR - s A T A e T R : thede . e W, T .Eﬂ.ﬁmm e "3 N e £ w € F &8 ﬁ.lm_ i T i i i TR PE 3§ RRE e BN T Rel BoP SeE FR ' § - ) s 55
1 1o i D Baa it e L ™ [T aats 1] i o Py . it b1} L [] ¥ - i i ) L 1 . [ § E & 5 1 ] F ¥ v F T s+ ] s, sbl™ 44" i -4 TTFT e ] = Ty Lrs* ]
; ks ; : ...I.u..__ Eo: .L__.q:..lm.ml:,...“p.w. . T ; . el wﬂ:.. Bl - W - AMWT mWw— - 10 _“F__.,,.Ih. F 2 &% % Terriont i Bipw? T . Fypusd g : . - st -8 - S = P . -
FertLatia s H i i i ek X ALY TR d . s "
SR D e Een e T T S e i s e e
v = w i T e -H e L = J L O ’ " . " . =
%.ﬂ.w.um.uﬁh._._ttqﬂﬁ_smff_h . . r ! - ey D e s S o R At b i -ty + Bl et Bosa LDy iy s R Rl (e ebead PRSIV R Rk L e Y L Prpd syt s sy i . i Sladats . i MR TET P T R IT i Elagfaid1 (o4 iy’ - 91
. S . i e att et g AT i b TR R S e Rl AR LA T I Tkl ARl b S g T Ry T B A D A L b = Fhah Ll E T Lpd (ag=aiag. BAECY - B . LENTLE 1 3 ok -t & - - prae e L L R st P Sl T 1% oy | i . = e | & e T s i) F =l
; T AR e ..“@.._.4..-_3 SN PR S Ay S TGN T e g . ,._.um_u; g .W - 157 1 o W.. o _ﬂ“mm ¥ .nnua._a._m_ ¥ _muﬂ..__u n..___um:¢r E.”r m .p_..n,ﬂ._ .m.uﬁ:.__ ﬁ.mrﬂ ,.-_.Fﬂa.. I I, O I T %ﬂim 0. TN R R % R HE LN
i d PR R i, K ¥ 5 T T = of o ) oy 1] . | P L1 54 L = ) | [ . ; = o A [ . e wr ] ol T o + T H g E v,
i . : T o - T AT, o e T - e { - 3 . 3 w - ] - | T thaitae ; i . i o " ria " o P e T = E o g - g 1.4
_ ey SRy %@. e A N e s R el SUlY R O B SN Sy e R T Rl : R
s |-..m_. St s T - T 1 T ] 5 r % e h A - Pr ol s - L T uh Lyvl * i - bk
W z il bzaad i Ve i i .
3 ..n..__..ﬂ.".. .
T r_.u- T i T

-iEEiLes
i

..._m.n. .

....._...._"._.. = Pkl

a a a
Tar et~ 1. ety
-

SRS AT

"

b it e gt A R RETEEL R 6T
Y= 1 1S .

] B L
“_.ﬂnd.-._.. ........_..__._. .......m-._....“.ﬁ..n__.nm. s

g e |.r.|. .| ..nr . |..... ; - =" Ay .|..l.- e I . . N =
N ....m._.....nu...__‘.._...m,,_.u.”.{m%n.mﬂ., b - _m_.w u.n.“_ L _....@—. AR % R . it
e be b A ] .

. " ul
Crm g A et R e T . ‘ oy,

1 et
AR

b g s
. ....I...-.ﬂ.rﬂrl..- r
.l.i.._n._...._....._._ o
Z i
T

n

b

... ”n .... ﬂ -ﬂuﬁ,."-. .m_mnll -M..s.-u
s HER AR . .
2 rra ) e r

s uqlu..-.-. - g | |
.“...1...._- ] 4 wﬂﬂ:ﬁaﬁ ] . i ! ] : ! IO
Sk 5 : ; { ; R L EI STk aTas)

L T f . . . . . - : . e E ] P PELHT 3 | T . AT DT e GRS :
| A - B . — EEEE

: i -n..h- uL..__“ i ¥ L T ¥ n ...-..._.—..1. * y . . I = e !
“ Thes 3 __.m‘..m“nﬁ__.._u [ ol by ] i u.m_........m.__...“mﬂ....,..u._,.....-. . =
Fi ; L [Tha [T Rl - 2 PEL > i b e R T ik PR LT e ThATE S ] e g p e T e b
o Rie erst L it HILEHE ST e Lyt ] e be T S
» L0 e h 1 kg : : i Liciats s . 1o s __m.l..r..._.._“.u-...n.._..u..m.ﬂl.....unu. =Tl
e i : : : : : » T A T o
T i . . T i

.
1
i

AT T

L T R Rl TR

i ....._....._“... ... m......u T

= hatt

=ty e o e e T

.....u........n..r.............n.:..'.ql.........l
Fu TR L] et Thad] ha [5ern 1]
qm,nu.. SELTED T

1 il
g T

v \ "...w e

E ) Aa & -
- CHE S (T
i L] H
Ml Vo
I L1 =
. -
Tt 3 [T

b e peTiam  LEPTA
ety e it e T e et Ll T e
iy 1 F

S e

ril=aTta

e,

FE TR
Ll |3 ....“..H... o

..I.J_nqu.hui.-r-._..".nu_ g .. .. ; ; - b e 1 : i ‘ A ’ : o f .. .. - ] : e = .”...u. ...|.m:...u.-huu........"...“..._.l-..!:...... T

T p e

Fiss
S

.1._............1_“.._5..&_......

1 " R TR L S O

TP O T e . ghll dad® o ar t o
ﬂ.:ﬁ?..m::... . i | et
] Fided 2 : 3= e i
4 i Pl P =
. ' LestTim T T [
= 3 ' e
v e et : :

AT

' _.h ol T1F
a.w...,.:._ :..m.%..u i s

VR T UL

__..}.,_
SRR,
oLk

"~ 3

A | | g ek
" ' = - - |
! b L o=

b ..n..... .q 1“

I.I-ﬂ- ¥ .- - -I1 ”L

L e E

R L

=" 1 L]

- ... X e L _...- ol AR ..ﬂm__..-ﬂu-—_l. “nmml.u.-n Thstiegl v b AT ka8 Ly 4 O e a - i b " . : o K - i % Y - - - i v T " .
e il iy, & ._..m..._..._l..._._m.“ Y M-.r..fn.n_mm. T % ...w...__. 711 .m_ﬂ.. g .._..__._.._.. ...._m.. iy ...M ’ u_...m_..._-u._...w. ....l—ml_r uln__.. M .Mxl_._.»m. .m...l I N T - 3 - .u...... ¢ ,._. i — .. W, W T e TN N | 14 ' s 2 i | -~ ! b i . . & L . z 3 3
o 1; sil T r-... e - = 5 . - + R L. . L | i L LT i = i SR Lica® Y P ] 4y . .. g . i n. N . E 2 g - - il 1 - L T s 5 N B T - 3 sk i | y ] F K . - 3 ;- .
5 .. ik 5 .-.1.. v ..-... e 5 f " ; : v o 1 s 1 i ...-._l..._ P .--uk.__ it TR L, F s LT " a8 . ! .. ..qﬂ.n.__...' I.l_..ﬂ.u-.__. 11314 mﬂ.._. ._-....... .lm. I 7 -.._u..-_.ﬂ _rm.-“.ﬂ.. ---m.“ .n.. (i ..... i R ..n.__..].... i n...wn.c.._.ﬂq .”_..-..—._ —m__". oThey {
T ._..,WL awwﬁ@.mhmtmmﬂmmﬂ#m.ﬁr. ._w..mﬁd..h.. . = W..u. : .W 2 ,..W.ﬂ.w o . i J ) - ﬂ.&m__. & ..«M I _h.__. i B8 ekl T “m. e e B S OE T LT SRR .._s__“.,.._w o B _____..,_q____“_ & & 0 __m:%.m..... i A
k2 g AT .__..h._.n...n__m._..n.n. uﬂﬂunm.mu.n..m.uﬂn. R meRlRl T et - . 7 - =1 : .___....u.:.u___..._“_..."n._m_ rpn T N | o S | e T N ] s - o sBThD L of80s . HIR. S EIER . AR ITE . RV R R i Ve e T I 1T (T TN YR | R - (1)
R T L e Tt FL L i o L R b A ot ol s b ITie I iTYe e e e S P T S TR e T ] - JorHA g A LR LS AT [T ity e e ntlBLE ETE A Al e ELE AL LRI LY R LS Tl R LR . e S F e o
b M T LA T T LT R L M AT A T L R LA T . A5 T H " I’ . | »
Bt b g Eel Len e e L] Cee LA T et CR e T ST AN L T TR R TR A p e g Y ¥ R e e i : - =

; i p——— . S et L A R e b Lot
i " B 3 v - I LR L L R e T R i AL o L AR AL e e
_mﬁ.h-hﬁ:lbzlhthmﬂ_mu 3 ; Tpginthd .__F..ﬁtﬁduﬂ..m..ﬁ.iﬂ e s e i LA S .:...m.__:ﬂ | 1 PR bt = ,.m_.___.m..nn T e
Ly /!

. ; 3 5 YTk o PR e o p s T DRy TR LT e A AT ER R : : JHE ety
debdibieibie . ] e S e e s T FEET o Lo T s S P e TS Y ; ARt Hid g ey Dkl i o) GriLen . el ; Lo i y A
L | T S S | AR e | RS AR Bl S e
. ] - ..“.__u_muu..ﬁ_inﬂfm_w. ; “.MWLFﬂmuﬁww“q.lﬂ.ﬂp J_“_.n..u i 1 o wnp ._.n..ﬂ.-.. 1 i i Tk i ] FTATS 1 ELe R : ﬂu_m_m:...__.._.umm " 1] ._m_m..
S . R 5 e ST i
S G e i3 EEILAEE R ; ; TP T Ty eIy LU e rL e T L,
p St . e TR | %
u

" | | [ is r x
: . % . :.:_ =
' . v - ”ﬂﬁﬂﬂ“ﬂﬁ | . il , -1. h._.- .Jm_._m s ._-....... I | T nﬁ“._”.. 4 J 4 = =
T = - - 2 L 5 & . L F] exT]
(e e ] s ==L R k2 s ﬁw : REEanoTRE
H 1 _.__n“u__.u ) : L + ) PEL £ | L .:...._.q..u........_. e r._.”___u,u. .
[l L a-a L 4 i J L 4 FEL A ) . 5 Lo ; -
2. w-m. S u._._u_ﬂ.__"__..._"unl.ﬂm_ﬂ__wm— ;
TR T Lk T

TTEL

3 |

=

e CH TP [N

_U._.-._ 1%

LT

Trale] il £, e sl i T 4 P aa bl b Rt S AT e i T e N T T O R R R b T s L e o R T e WA T B P T Ee G T S T ...p..._..«._....uf...n..._..._..“.:._ ; : sifaiiipr i bigi afshkly ekl [T = : otk : 42 .1...,"“.1.“1.1”.......:“.1.“...:..-n_“Tﬁ....ﬂ.".,-.
T r Frta gl Ly Th :....-.......:Hw..._.....uu...a (TlabCas TR rrT et da g efl ReT DR LIS bR LAET - P nphs Sabih Rinires S bALELR SR AL SR AT L L S e TR PRI RS (gt CoeT ] ki T TR L Tl ek 154 [ . ] T TR P Iy S 1 (i ezttt
| .‘_.u.___...w_._..__.._.t L ..._.11.#. u...p.u.......wmmu __u.un_....____uﬂn.. il - il n._“_.w....,..n..-..um.m_......_'mm”m_. rity ﬁ.n i ..-.. 3 "_. Tl ' | B .”. 4 _._._4 i i 1H ..__._.m L __._..._..". i _.. 1]+ r ,. ..,__" ,...__,mp.._. BT i B ok Gl v ..u..._m. [~
ek § | X i . =l Ll e LAy | WodhL e ¥ TAR T 1heh ol | L YithHE 21E T il TR - E T = 4 =
u,u__ % R i Be  MESn, T aE kv a0 T i i B § A Ane i i i 45 & ...‘L" : e © 3 5 Y
X P Amia it Y WL ¥ ey Kyrp i - B R o ..u_.. s T e T TR L, Sl . fpering g Yy W i et ily g Baeil o L kb : k i cage | | getikag . i N R e T i Lh...um"... .ﬁ... s ;e
=L RSP R TR brtes ; = Upilpe Bledings i 8 : B manbad! 1] omhattiinte Migetaey o B0 W TR : LECRS k b ! i il B itiasl T Wy b X6 T T rerBenes estii i il Al e B R R R F e e R LR L E s oA wd Dl l - TR o H i [ T5 £
- z 3 : 3 geind O : s - A AT A 1 H . e N T & apd i LTI T T S e L O e L R Sk Bate g B : =2 ’ . o
a1 o = ¥ 5 J - t b gt o A : Lo L | % i " W I kil g it [T i H L 2 B . ¢ LI R Bia iLied LT i} - i o = ] ] LELia : =

s T r— . T T T TP — —— b e L a2 oot A T ety T R T A T T o e e B R e R S T S R e A N R e T A R e s A e
AR S e e R e e e e e i o
ot . o - = = - L R - 1 = Tk o E Hm = oy p— - =1} s Tlmpi = LT ] e . I (A =1 Ll i IR e e i Ll .l-uu.- H] .....n....u.. [l s 1: e - 13 = amin, BElr FeEid CES —r i Sdm 1t 3 o f e
o AR e P e g gl v By mdl il R rETETER e Tkt Alsl) SBY NP UIN T
F e e =1i ¥ = e L b SEiE o - i 3 rd Ll i e - r. R =Ry e . T ok O R s e It R = W a1 TETed FAERetTER Sleite fpersa Simid 4 ¢ o fabE ¥ 195 Y i afy - = T
i ...._..u“_._i_.nm.”.....‘.._...q.,.......,.u._.. T o "h._m b ) .“m.u e TR _.H._ gL i o | X :“___..:.u."..m.“.__... B\ L gt Z9ER ._m_r..___. HE TR _,+._. " e m_m_ 1 ...m__.q...i UTh wcfHE acdBG DY __,ﬂun_.n._n._....ﬁ.:__..uq..,.ﬂm... T e .w.:.. ﬂh i -~.q-n..n..- = L AL Ve i b S0 e 2 el a8 gL i B BEF R
» R ERTREETT —-—
. e LTI T ]
o .. ._.,. .1. “..u. ..... .. ._. I " _.. ._.q
L AT i TR L84 AT o A ..n
... if s ] .. 2k =il e i g LS EET TR E. T . 7 ' Fogil 1 ! - * 1 LRl ”1 ! £ ol et LR Las il i B R s g e T A e e R I .._.r... Teiil R T e T .__.L..n..h”._.n.v._ ...ﬂ B et _..._.__.. .n. rn.qw,._.uw.._..._...,_w._n.n ........ n..q._.m.. .._".". _....,...“_m..n.n.u.n..“_....
| G e S e T S 10 kT SAh I T o 11 A g SR R g B g ML i g
- r kR b ! L1} " | W= i L ] £ L AE . ki L FHE A L 2 aF LNy o | 1 i . + ! a ¥ AL A Lt ] - L - L : T g T a Ty TN ] ¥l 1 T o} 3 Y 1 A TLRS vETER =1 =P
..,L.."?:u.....ws.ﬁ L ..m.:.“__. i ..n."..._..__._.“ nﬂﬁ‘uﬂ. ..._.____w..“.._..__.__.ﬂ._u.:_.w LI o AT i +IATY LR .ﬂ...,,..._u....... ‘..u.r__n.."_h.. ...h“....._mr.w“... phhd - .....;.. ‘ 1._..;_. f 1T _....._... h‘mp._.h_q___m..ﬂ_ ._.._..._.__.“:... - e .___..: .. _..,._. L_.h.. ___ﬂ ,"_ _.F B ot B " TR g L= RTLIEST R
I Tt m.w. "EhLEE ERED-1le “.....q.n.. .,.._.n e Tt kit LR £ o i ....._._.L_..L .._1......q._..L = LY RRDHAE NEEEER IR R i - I Tl kI i 1 AT [ 3 St T B sfilans rdsadt WRES HEF) ol Iare AL e Bk
" ThedY =Ry U uBPR il - VLR VT . (e e ...1...._u._.-....-._......_:-u M, el A rEpLeY .. L] hn.h.. ¥ ki ...—.. s L. P r ! I 1
- ..... ik AT bl oL a v -+
y (T e R g Rt 3
SpEss i e : i - i The l%
o1 S " 1 : “___ ﬁ.”‘._. T mﬂ....l.u:u.ﬂ..
. L oy B D
” Pd i g ey Y
i » o i 5 iy ETRRTINPL R LR LL) A S e e R L e e L s
A e i
| - A ot o ¥oh [ Lo o G | B T Y o Tl T L £ ot P8 0 i L g BN e e T ] a S e e Ty Tt e e (R e T T b ==
| | | i - ERERET A e e e e e e e
’ . 1 ._,._._.r ST erY b E LA o o L e e LR T b ) e TR s T s e Tk e e s L R AL = S LT
.“.u..n T PR .|1||-.-_..1 (*0al 1il =" T [ a Ty a Fite
by i AT
[ T e -..Ill...qll =T LhE)
T e T e
. | -, Pt
. ; i 3 . i I 8 B B
: ; : e . % : et . v e T 5 ; x S E T S
s e .u.m_uﬂ. e & 1 = 3 : W.J.— A‘% . " ..._m__ W a m w.q._._:.m ﬂ A .L._ .ﬂ W a H T 9 B HATES ..M — .___.. 3 i o ........ ; F 3 F . __n-ﬂ s T =
P . o | sl o X 1 B 5 ™ R - . ' 3 - ., =N a § B . 1 e ; + - e 0 - - - L =
o % 5 l. 5 = .+ o F ; = = "_qﬂnﬂllnaﬂﬂ-._ .m-l.:_ ¢ .-.-..-. ..hm- ! M i ﬂn.- .1. .nm.v._ - i.H.- .M-” i n..-.-. L .J l..- ﬂ ..__...|1|- '... 1.1 ..m. .-...-.—_..]. 4 ..L.L.hﬂ TEnEE H-._. 1] . ..m-._- 'Y =M - i . ;
i H..“.“. TR Bk i TR AR T - A o} LT ] .
: BT TR RS — . ’ ; P ; :
.. 4 -.._-..-nH hi-.-..i-._.m...ql._n...ﬂ nwu..q-. : . i rar 2 b [ e E T
{2 . : L " = .lﬁ—ﬂ“ﬁ i w- hll - W 1 s el ol L o i -Hnnﬂﬁim..n“-ﬂrw-n .
] i i i ] oy 1613 ik St P ER ishaes At LUFgEptaye (3 iR el .n_._nm_.- 1Ry J A
Lo e - . . L T [ 1 Bz, B [Tra ] ] ...u_._rwl-...l b e ___-u..- 4 7 ¥ : ] i Lot
| : " et " TR i 1] [Lei 0 | geh by T HI Ik | aiie Sl Fhed Tt EOpd S it (RS : : L
e L1 Li bt Rl iy o % kY ¥ [y i Tt Trkity ..__.—u.m._mw‘un_.l Vs Y .mn.u.__ L.-.l___..l._".r u_"u.__._. y ; ST s
z e e I 1 & - 1% ; i ! = TriEis “ e O R YT FEER i ! - .
b L, I ' i T 7 x . ."_1_._:...._u__..".ﬂ o B R A i WALER ATt
| ; ! ¥ ] I 13 .
: ] HELH £ 3
P o ok i Faylis B
e SR L LS 2
ST 223 . ; — p—— o B

- .ﬂ-q-.. mn“.u.._.. . hnn . . . . . . . . ... . .. . . L__.-._..__”_...
F.Hu. Hnu.um_..ﬂ..._....__..n._..ﬂ__"wmhl._.ﬂ.. . .
" “ - | i N l f E " T - K] -

£ L dEd e ..u.-...

SR
ey

] ol
-
a ¥

i

i ; - AR s B R T t T e

i = i { i TR ...mw.‘_.....u.._. bt [arT 5 £ Ty e .qu_w_u_wnﬂnmnm___r.ﬂuf!ﬂ_rﬂfn £Z .m_._"
e . : i u.._.._.n._._”..—_._fﬂumﬂ.'...._r_. ...rﬂ_m.._u. M.m.m.p ; TR _.W.“.., 1 _ﬁﬁh . e ,."m_w. i “r_"u % .ﬂrwnm.. ¥ q.nn__. <

s} ST ; : ¥ Ti5) ey Th L] P iR P L TR T fTRe K - =

.:mu m.mmt b 'S ; T Cre L u.,.nu iy’ {1 ] DT m..._ AP FR L AR LR b et : AT i '

ik 2 i o . ! r e [ ' .- {4 =l PR o 1Y 1 . J : ! f " 3 - & 4 i st e e 1 - o
iR S e R S e B R R T D T o : " o | o R G N : 3

o s E 9

: i ..;. 1 et : Sty 4 o s i i - e R _ O e ..u..ﬂwm e ..w ;...w a8
Py & S E D Iy .._.-HF ..___u__..._.._._..rn.n .m_.. f.imn.n .“.,..r ...u.”.mn._...._..‘ i La nw»”..“.,.:- 1.r 1.__1 -mm.—hﬂmﬂ_.m1 . H .ﬂ...f.ﬁ%. a J..“..-%.. .W__rw._"_..__m. .nm.%:n_. Ha__..n_..m,. Wﬂ-ﬂﬁ .m_._wr._..“..n J.w._r _Mp_:_:._ _%...‘r..._m- M:.: ..W.. .w.._ ._m_ak ._.W .ﬁ..r._.. u__.“._.w..q_..: ﬂ..f i _M m = ; ] M-..r

»
| SR Ceiiegs DT T 124 . W Wh

: i . g = s & 3 1 - T o apivd 5 The ' 1M ;o R eelns . that . R .
P .a._..m. o= e Mu”n.._u- | e sr gy Eapd] o=ty YR . 1.-..._ E r._.-.....d_...#m m. L= =] & 4 “.._ . 3% . 0 ﬂ_.-.._nul._._. : - mi

i - - it - T i [ 8 I % b s, { = T - T i .ﬂu.._..:l... o S ..... - T mJ.m..
= L3 AT ,..._m.__. L . i T - =l Kt i { A& X i . T i .u_-.... P ¥ ._.._ ' & i _I_._. n._.__ B T - 1 _ﬂ_ .m., Lis ..__h-...u. - - - | w -
: 9 3 8§ AR B e e o £ BRI AR TN vt Ral B3 MR TR T 2 N R .
. H = B - 1 &% im s a {d E 1l J 3 L] s - o e - el - he b, F - s < L e o= = - A
; - w_ il B % E % B Bew 2 g T X B Vit S . . . . "

(I 0 = EIIRTN L ¢ e KL
. mﬁ..ﬂc..u._...mp.u....:u.

: i R e T X P r R e L et o TN = 1 B LA f n. 1 Ak Lk s ha i 1 1 =T BT LAk i R hid T L TR e e P e T (T RS i . Lt i = : e 1 =
y o oAt ikl R = b N L s D R e R A PR O e P LT TR R s R ER Y ) 4 PR, L SR LA THAL N T futlly i . H A AL * 2 rereey & 43 s e R a2y o T T T T 1 ] = .ﬂn. T
] ghiizgd =0 e Rl L TR - B ke St b 1 aat e P et B 2 ML, Petend BEWl, Sl il - gs 3. ; B = | pegny | B M. 5 BT, Y i L%
8 e i i G Wl el w5 - S g "Gl et W W gl ol o s o Wit PR ae Sl YR T W S O S T i R Y
;) 8 .m_”: .lrnﬂ. _..l._n. ! - ppai i) x.w.-h.._-._m & T4 - 1 o [ _..d P al, ] ”.... ] 1 u.__ B 4 L L L A T I k5 i s T 1 T 'L
o Y 9 il 1 [ I (4] k v ; | 1 L Tty apee Tl : 1 e LT Piaf i i : i : ¥

A R T s e T

TR T e R Tl fR el T

I Gt TR e 3 TR B
1T R = Tl [ .M..u... Sug Tipi e | RETRin] e TS FITRETELE H__.m- ok

REEE R e

—H..a.' ...-..1..._.___._|m...T EISIERbI Ve A tis __.1..._1__...“.:....

¥
pr s P b g T e Y T y i

55
i Bl
s
B
=
TIEITE
HIF:.-E'- .t
T
llq
2 iT
s
et

-
[
(e ™

TR S

T LEe T e Ll P TR T

ST R o

I LT riTheTat T
5

a8 ik 8 e LER bR L S L e Pl 0 v I. e
T T T TR T AT L L T e e T B TA T e TR
ﬂ_ﬁﬂ..u __,“n_w. R m..%ﬂm"ﬂm._ uw._..n#&..,_a u"m..u.ﬂu“_.m...um:nuu

Seiiin Car e it e .,.“__.mv.;...p_, AT s

" N : = N ® -. 7 lI-.lI.l._—.—.-m -
Ry s2iandLontind Ligs Zivt tsct e SuALaiA s eI | ST T AT O St e FLL e L LIS
EbE B iy VT Tl ST e T T £ b SR e Rl LR T P T R R L Tt e
TR Eieeet] #MEHFF...,H" “.m“.u..@muﬂﬂ. a3 ihis " .:_wwﬂmﬂﬁﬂﬁ..muﬁ.ﬂnmﬁ.&hlﬁﬂmmh \Tels E T IT L e R IR IR LT
Er St AN  Arr HYATI TR TE T TTe TEY borranteanys .

3= i ; ; ; Eioii prresrad=i el ol LR o
e Il T T 1T 2} LATHIE .ﬂ.r._.....__....u.u.

% ! . 2 . : - : . PATIE T SR «..ﬁ_w._.
! . Y Ariy L - . : ; . ; hﬂ_@_mm . ] ) ] 1134 n__m_u#_..ﬂ.. ....._..u"_
- ! : oy I : ; AT e

e R b LR b ] : E A P A e
: L L D R SR s L Frizhieles el BLE ] b . e
bl b Lkt e e [ e I S L ar (AR 2 Da TR L . 4

r 3 ' . ot B P D I r T ¥ i L . s} ¥ |
s kb i s i LR LR S e PR e R T R s P T T R A TS A ETE R LT L (=Tl LR o LR EE =k =k il ] s bbi ot B TR 1 .
T -..u_......-. .-r.... 1The 3 S and 1 n L b E R bRt o) PR TF PN T e B

e N e R R PR o R

TR e

b R e ...vh.u

mﬂnw.m.:_mwm. a

s v [ 0 LTS E e ER
e B L Ra

=
0 AT ITHETIITRATT g THTY (TVETES 3
<12 ?.n;% RHENEETETERRa Thae | RFECT LTS, o pERREET LI

: gl . T

g, s ™ /%, B . s
y % ST el bOE. Jq...__-.n_.
; mﬁ&wmﬁﬁmmw@?@ﬁﬁﬁﬁﬁmmﬁwﬂ

-. I. .........
g m et | Rl T R T
: E - TH=Rlira R =i 1+T
e ..|"| L T ha e R ARV E LT R A i et :
- 1] I 4 * . .
S Al P Jd LEEE IPr AL S T e .
8 el T1 1 T] 3 ST i i =
- x .= [ - i admi o jm E
dACRIT ATd ' & ML 1 - =
- PLLSET+
LERl T apafpiid [ i T H i ' 2 =
i e ot - £ima A TEARTLY

il D .
Thapt Pepirrsra funs

L L Ea AR AT L h e
W1 Lpd L RS TI LE S T

m 1.._. Ti= ..._.. :

Be Lk

Pl ot O
& a4
.y . -...-w- - 1 _.u.ur H.r
“—

awi B e ﬁ..uw&rmﬁﬁ.
.ﬁin by .m......._ m-.. i bed _ﬂ......_.ﬁ.—”.. i

. J i £ oo M 1 bl ._.1._—.....-u 1+ F 2 o
5 5 afks 5 = & s o ol _5 h W R
.=.. _m.n.n.__m.__.nﬁﬂmm.n-u_._.uﬁm ....n._._".u.__.__m.r._l.__.u__w._.._”._.q.__m..nn_..mmq._....q_u._..._"..m.u.__m.u.._.._ﬂ.._. = ..n.u....._.m_.n.uﬁq..__.h..__ﬂ..m_...ﬂ... ¥
. %, TR e ML ns PR b L R TR | e Pt e e a3 s e e e e S i e e p e e e e

- e rpeTaT— ot kg s Lapatasneel __mm.u.m.mmmuﬂﬂ..ﬁ.w T i o
T .-rﬁ_.m el . Ty ae 5 " ' - ; ﬂ_m.l WMWW%L...... - %.ﬁ.”_ﬁ—_wﬂ T
Wnﬂ.ﬂ.ﬂ”ﬁl ' ..” ._.”-H-W ._ W -.H-u-.n-n..”_- E ' : .. ' 1 = . . i 3 . . 1 . . . .. 5 1_..l....-.|. £ ._.m_.n..m.lnu...._m..u_-.'ﬂ_nuv...ﬂ_p...qh_nﬂﬂ X -“.-n._w..“.".-m“.w .___..I—J.u ] .n”.“._-.“-...”-.._.@u.u..___ .n.-._.._muuuulﬂ_“- L+ TE
e Eh W . EC i ' . ' . y AT b fdrn ) La ke L1480, LK ATEL i ] VavEd I E LT EEREe o)™y ey al f " iy Fr Ak ipa b i, b o R R Friaplet P | : .

o

[ k. 2 gt H - v L RO TR PR LR Y SR T B AR S AR £ S04 § & | s E R Ly Lk +0rk At : ." L s , |...|_|. Lk
y Py Th Vs n s el o 1| i | 10} i i Iy L P i sa Ty rgle R LT e T e T R E B R s RATLGiT MR 3 R 4 LT LA -
; .......”.1.. y ....1.. oL ..........u.. 5 .... FLTH L [ N [ A FLE .._. G LR F o Ay FEN T e e L ST AR T LD DO LR TR S T CL :.__ 1 1F [= FLJ TR AL LT
e A o ....... riedT Th 1 L 11 X 5 13 I Tl i | ¥ ...._-_._ ._.r-.h.....L.:_...-.". ........,r.r.n_.._.,_...... ..._.-.._..l._.uw_...-..._...... ._wﬂ.ﬂ...n._m._ ke u-..._..__..._.m.v-m.ﬂ__._m- ek THEry b b .......... P
Iaid . sleaied s ALY I 1 Rl RN 5] B =4l e E Ll . ¥ - *
A e T kit LR .,.....m.wn.___ . .“h__a....ﬂ___,“ e ot B LI A BeioP E 3 ™ .J. Ly, 1 - EEL AR
ETARIAT b ., LA L A 1 ol L 1 il L f L
VI AT R s U3
’ . ' e LG R T T A Tt
5 st . ; : . : (e e Tyeite g Fret & SHETR T Sl _"._:.,h.__m_,..nm_.m.u.”.m. w_.:._:,. i nuw*..: ST T ] :
eha, il A RL AT Pkt LR Sy o A ; LA T T e T AT s A EORTIT 0 L wik ITR R T R b e o o T =TT+ S PP Y T ] T LTI b T
. P e e 2 S e i : . 1 o : . i Hn_-.-r_ﬂ.nm‘ﬂ_m_l'u_r- Fil s vkt e bl gl Ry _h-nuu_-.u. ..1_.4...:..-..:_:_.!_.4.:.“.._"...1 LT AL ET L £f TR T e T LA B ...._H._‘._..n..q__._-.
: o e efIbrgas . | i i B L e PR IERECEEY i T : Chaa Lok et L1 * )
% SEIRET B T P AT e BT R R T 1 Pt L TR RET AT EN] . ; g L e, it b P e ! PR sriipeli el ‘ L .
. . QL PR S b IE . ey, l i ATV a..“ ! ] 3 ke | |
v . ] L =i 4 - X . e A B i 1 [2§ | 5 4 | L3 o
i : : o bt iy s S - T . o albie® e j . - s ! . e o b ou RR s 3 e,
Al binktomts ut ...mT.p.._n. .4 ..._,.__..“T... = a2l * ; B & L - A - : ..|.m.m._ﬂ..u._.. _F % i = H A S T !
a e 7 i 3 L - o E e PR T L T o] ...... L : € & i Vg is L. abi il Lt niah Kp—r
: " s e X ......_--.uv.un-. il i b .ﬂ...-...r.- T = £ gy TR ¥ i # = = .“..- L5 =] ..:...A_u VR
gt L R S Y g £ e | TEi gl eIt - = I T =3 i ! ;
e " i 1y ” b i pbi Tla g et i sesthaf fart i Rl F
. { ..u_vh..-.n..u.w .T._..._....-.-.u_.._”- .ﬂunum“.._h._ 1m. ; 1-..-..-..._ ..-- .-..-..._T_. " b H ] 3 1 s
. e i " e it ol T » .-..I.-..-.. S kT - . y ] 3 ! - 1 a . 1 ..|u.- 154 ir h.. [} .“_. I 3 - : ] g v -Wlﬂg s ¥
s e P e e Tl b S g ] - f N EY e N - ..._ﬂ
R ST | ] : E T e e T T T AL e T 3 e ] =t i X p el . % ! : iy Eeel i i | Mm.r nm.m.. 11 e : . L | . u..u:.,._.‘...n._ = -u.__..__..
A 1K =i j ’ S T T : : ; ] E - Y ', SEEarT ks . B = e e L L A AT ; T L 1] ; I i LERE [Rppdd } 1 E 2] 2L
o3 s R L el : i A e P TT FEIT: ] | . . ] 4 : ) 5 x : ] ! ' | | af LR PR __.u.,..__.._"_..__ﬂ__hnp..n_._._......tn A e Tt L LT e ER el PR LA Bl ) . b b y o : i N ! !
Ay .....-. 1 “a..l.—.ul.u.mb..i....-..--l f . . . i 1 et ] - i ! : F. ; | - - i h E « ' - . K N
SRl i

Lr £ o Pla b
RLEY T Raf e bldES

- x .

L 3 ¥ " " Lo
el 2 " " TTRAT oLk e Pk Tt BT T e T e T e 18 3 eq Pl
y R T T e e B e R N L Y S I R B p g P ma T el By ﬁ_. T3 s Eaa (et 4 i T FL e e B = s e Ol
eyats .mm Fm_m R S .uruwmhm_m_w.ﬂ._.m.__ R T B Bt nﬁwr_wuh.muq....b..w TR O O e T e S S i i

R R S R T R A R R R
§: i 111 : ..m.ﬂ:.m.. LS o 2R : R e

+ T

& Gl e e Bl T p e el Rl Linddsala

: o ek i e i : o e airtia it bpe i fieiti st Tn h3 T e e S L S S UL e e
o re . e T ol s e L S s e R o A
2 ___m.__..'.u..ur...r......_m:u... LTIt -#“l..m..n..-...w._.ﬂ T eIt e et 'q_u._uu..nn....ﬂﬂn_..”l..m.““_.mhﬂi Tl r.uu*uhm“hbﬂ.rﬁﬁﬁrhmmﬁu_wﬂ.“m. : .!_ﬂqi...lm.m_..\.. I...._..q.__...p..._.l.r.w..__n.. .m_....u._iu__p.._...p.-m.p... '_I_._m..h._.m_..'.....-.-..._ur b ! i_-...._u._". ¥ .u._-... : p-.“n_h._l..ﬂu._.—u_.. e A ......__m..“.w fite ﬂ..m._.

” + i It L [ Tlaibe] Lr T T = o e % ek TH AL

% L = A Tl ATl T SITibiT Tere T ToE ]t 5 > 1 s L ) LB e e ATE LET T i b - LTE = e LT o= T
i i . m\..__.. v .u.. ey _.hnl.u e .H—m.__m..._.ﬂ.u_._-l ...*h-#...nn g .....nﬂ.ﬂ. e n..-._l Lt e ul.n 3 - __._“..__.-H.r ] y L | ...._.. H-.l._ﬂ n._n.n... I... HEEE L Rl E i |.&“ P FVEITLTE f32 52 H-mr PRk f =T nﬁ. .._.ﬂ-m._.._“.—_..htﬁuhq___. : .uﬂ..n. 1 m.... -._nn_m._.u...-_..n._”.uh ..n_._.. - H—..M"__.._..u._"..- .q..q-._"_ q.“-mm_n - H_“_. |.ﬂ._.._. h_... ._mﬂ..m.__; E et 2 T LETY _..u_.__ __um—wu.___-.ﬂ..__.._.%_n .-“...mh .u.__m_m_. -.-am..q._..._._." . ....-...Hm.ru._._.n._... ."u._“...._._r.._._m._”_..__-m._._"_ -1._.E..___u._-mﬂ_.ﬂ......u...1.__u._|__”_.“-r...- ._...m.._-_....._.._n.....“...q.._n.:n..?:...._...._ A T F el sr T hn T P T e e R T .n...q.l bt s Tl
= &..wm_q.a BT e -.nl.ﬁaﬁﬂﬁ@ﬂmwnﬁ:ﬁw.. e m.mmﬁ:,, CER] A et TR E S A BT R ey n,....“m_n. T A R i e, 4..5._.___,.1__.__““__.“ e e e L u_.,_qu._._“........"v e L S T S e, e e e i S e e B e S e L e TF
; o 1__u...un__w”m.m ......_n.mnf." ..__....u...,.nu_nhm.. .u..u._..,n..m..m.mﬂ_u..n.m%m.w.._.H.mm_m_.m..mnm\mm.r.ﬂn&ﬁhﬁ.ﬂﬁuﬂmu.n.m. R e e T e s e e L e s L e e R A e S D : i
5 " P T R e e R e R E LR A TLA R L (a4 Ed e 1 L] ) (ks I il . e . ] i i ; | ] L
B _ ol Vi | : . _
! i {a T 5

L Z - Fy il ot L = i "n....n.n.l 1% ﬂﬂ-.l.-.1ﬂ .1L... hl“-;h I l..-.l...mu.i...h.....pﬂi..r-i... wdl T 1._.w.|.. [o e e B M-.-I..“
C) P by Ee e 4R sr el e | LI ra T e TP L v L R e s e E e ey T o LA STh [ LI S ord L Taee Lan  Cen TP TI S S P e (e L s T e e
e e e
w - " FrL-E apEin I " 1| l-+l.l-n+ o = ) [Lids B e +
Hd;ﬂm....ﬁ .nu_uu.n.@r....nnm.m_ﬂ.a.. +t“mu.u_.._.._.u.m_.m_.n._u......u_.u._ﬁh..n.wwmﬁﬂ:ﬁ.uﬂﬁ?d RS ..ﬂnﬂw...ﬂﬂm.ﬁ

TEY Lo LY e 1t il ARt 1]

- ._.w.u.._. u_u,._.._m.ﬂm.__. = _u.....__h

Wil

Cant T S e o -

_“.1-......1-.-.....1“.-.__.:..1[4_..._......-.-1%_!_.....1... " 1
. : ; : ; ' i 3 : J J R et | opreedk ook Weptet % 9 ; -
. BN - LT aliia L o L : 4 ;b sl L T g i " ) e ghharii, e T ey TES | T (. TP !
) R 2 a . el TRREET AT Tegien . B R . (i s 13 0 n oL, e o PO ] 1 = u T i e R =alay . Lo By Aleal, o - - |
= T ﬁ. T e 3 ....J...__:, w_m i~ o _m ._m:. .|_.“.__.. E &, .m.%m a X .....m.__m_w_.mnﬁ:w..._..._. ek i i ..u_ﬂ-u-__ 1 el T | iy ...r.,,n_“r. g Bl ghght w._. X _..“.ufu..1 EFT B A b bl SR O A I 1 £ rery b & £
. il s LEER, ek Y E - Al e A Tt tonte el o o = ‘ o e o I% L a Y . F 4 i ol i « . : S
| el e Loy ; & g5 ..n..nru.... T Ll 1] ¥ % LW Y W N 1 i - | G E s N R D L 1 f piffrtop CHN ' Poaptl? - EROe | TSl '

w5 g
Lr wm mm.n
e

i LT < T 4 . [

q.“‘...".“...__ ____Mﬂ ._.h.ql...__. e L_"_____”_:_.-__u..ﬂ.""_,“ q”_; ....u_._m_u_

e
<t

Rt i

r M..n.mm..u..ﬂ_.u“..m.

B




..........
e g et - e S R e e el ? roe . e e R - e e - - e e - e - - L = e e e e e e e e

,,,,,
.....
................................
S A B e e D, P ; N ro i e RORRe oo e b - e e e i e S
...................................................

e o o o e ’ o I e e

................

Rl A St e e e e e e “a " e et et tal et ta ela e T e P BRI, ety T R I . R s T

o R <.~ -l . ¢ e MRERELERCeC e e R N <L o e I R - R~ e e el - el e e e I (ol - R - - S e e e s " MR RL T e - - R e« Bl e e R <L - - - e - - e - R R - - - N e e I e e e e e S

o e , A e e R e s o ; e - T i e e e e - Fea e R e e i et
A A 1.:a:|_|:-:._.I. A i < . L e e e a PR oy e W ' R o T el
Al £ R R oK e : gualrars il A e - : e B e = T RO T, g S ot R

s o P x e o A e e - e el T e e ol e e e e e S ' .
o et I S R s S PR i - AR s, 00 s s LR
...............................................................................................

R Sttt e e S e e 1.:.'_.:._' S *elars = ey £ Cala” L g oy e R R i L O e o e D R
....................................................

........................

b e BFm e A - S . = e i e e . ul T T 5 'I : i ___u':_u:u'. ......

S B A MR R B i 4 oy Ll i e BT . x ML S e te LA ik __-_1_. _._:_._:_: _:_:_:_ | 1:_. |: : ,':' ..........

__________________
e / e IR "o anan e o CCeCRR el T SR T e - R 0 0 0 s e GMBUUMR oo e 0 CAREEEREEEEEEENE 000000 s N R i et RS e ol O N 00 0 o ooeneeto ot ecedenifenta . OOCCEEIRENE. 0 GOCCUEEEN. 0 clSelleceenceenels ettt fn s st SR
BN B e 3 - PatieFie”s il H A R Bt o et AR e . o il . A B i o T Safuri
S . E B e N e _l_-_-_-:-:-'r-_'- .........
.............................
R R e . et ettt o RN o e ol SR w0 W SRR el OO e oo SO ot R T DOGRUCEECREN 000000 0t ok
.......................
el B TEALE 1 : i Wi alan ey T . et R i e
nieTa T : e : R Sy T MR e e ! T e e - - - 2 - QT e
Tl aa R v v R S Rty o i eceCe. e b o : L s e e MM et o o =il - - - R R R e e s O - - -
...................................

.......................................................................

A 2 . _. '
Opera in four acts
Music by Giacomo Puccini :
Libretto by Giuseppe Giacosa and Lugi lllica
based on episodes from Henri Murger's Mimi, a maker of artiticial flowers ~Anna Moffo, soprano
Scénes de la vie de Bohéme Rodolto, a poet  Richard Tucker, tenor

Marcello, a painter  Robert Merrill, baritone
Musetta  Mary Costa, soprano
Colline, a philosopher Giorgio Tozzi, bass
Schaunard, a musician  Philip Maero, baritone
Benoit, a landlord Fernando Corena, bass
Alcindoro, a state councilor Giorgio Onesti, bass
Parpignol, a toy vendor Adelio Zagonara, tenor
A Customhouse Official  Flavio Tosin, baritone
Sergeant  Adelio Zagonara, tenor

Student, working girls, citizens,
shopkeepers, street vendors,
soldiers, boys and girls

First performed at Teatro Regio, Turin, February 1, 1896
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DISC 1

ACT |
Questo Mar Rosso 0:57
2 Nei cieli bigi 2:29
3 Gia dell’Apocalisse
appariscono | segni 0:58
4 Pensier profondo! 1:16
Legna! - Sigari! — Bordo!
6 Si puo? — Chi e la2 — Beno
7 Timido in gioventu 3:36
8 Chi & la2 — Scusi
Una donnal 1:53
9 Ohl sventatal 1:38
10 Che gelida manina 4:17
11 Mi chiamano Mimi 4:34
12 Ehil Rodolfo! 0:40
13 O soave fanciulla 3:44

3:44

it

2:46

ACT I
14 Aranci, ninnoli! 3:33
15 Questa € Mimi 2:33
16 Una cuttietta a pizzi 1:48
17 Oh! = Essal — Musetta!l 3:09
18 Quando me’'n vo'
(Musetta’s Waltz Song) 3:24
19 Gioventu mia -
Sciogli, slaccial 1:11
20 Caro! - Fuori il danaro! 2:01
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IMPERISHABLE YOUTH

BY FRANCIS ROBINSON (1961

'''''''''''''
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R R O e e e R

N O O A

ACT Il

Ohe, la, le guardi! Aprite! 1:20
Chi nel ber trovo il piacer 2:25
Sa dirmi, scusi,

qual’é |'osteria 1:32

O buon Marcello, aiuto! 4:09
Marcello, finalmente! 1:10
Mimi € una civetta 4:17
Donde lieta;

Addio, senza rancor!

(Mimi’s Farewell] 4:28

Che facevi, che dicevi 3:28

ACT IV
9 In un coupé? 1:18
10 O Mimi, tu piU non torni 3:04
11 Eccoci. — Ebben? 2:16
12 The quadrille and duel 1:40
13 C’é Mimi che mi seque

e che sta male 5:25
14 Vecchia zimarra, senti 2:14
15 Sono andati?

Fingevo di dormire 8:28
16 Che ha detto il medico? 2:30

he public has a way ot being
right — at least some of the time.
Certainly it can be trusted in its
choice of operas if the box office
records of the Metropolitan Opera
are any gauge. It has been known to
reject worthy works but it resoundingly
casts its vote in favor of the masterpieces.

The three most popular operas in the
repertoire of the Metropolitan based on
number of performances there, are A,
B and C in that order — Aida, Bohéme
and Carmen. These are choices nobody
need apologize for. The most quarrelsome
critic acknowledges their greatness.

f an actuary sat down and figured it
out, La Bohéme probably would come
oft with tirst honors. As of the end of
the 1961-62 season Aida had been
performed at the Metropolitan 460
times, La Bohéme 408 times. But Aida
came into the repertoire in 1886, three
years after the house opened. La Bohéme

did not have its world premiere until
ten years later, 1896, and did not
reach the Metropolitan until nearly five
years after that.

As late as the mid-torties it still
trailed Lohengrin and Faust in public
tfavor at the Metropolitan, but it has
been absent from the repertoire only
two seasons since it came in and it
shows no sign of relaxing its hold on
the public’s attection. There are a
number of reasons for this, all good.

In the first place Bohéme’s length —
or lack of length — is decidedly in its
tavor. Most operas and a good many
plays today are too long. In the prologue
to Romeo and Juliet, Shakespeare's
Chorus makes reference to “the two hours
traffic of our stage.” This would seem to
indicate the greatest playwright of all
time had a good idea as to when that
mystic bridge which Alexander Woollcott
called “the arc of attention” was in for



a strain. Not counting intermissions and
applause, La Bohéme can be performed
in Shakespeare’s prescribed two hours.
Brevity of itself, of course, is not a
virtue and the score of Bohéme is
wondrously fresh and ever new. lts
pages, in the words of the late Olin
Downes, critic of The New York Times,
carry “the message of imperishable
youth.” Who can resist that message?
The horseplay of the first half of the
opening act quickly gives way to the
moonlit bewilderment of young love.
Here there is a sudden change in the
orchestra. The rowdiness is over from
the moment of Mimi’s entrance until
Rodolfo’s friends call from below, and
then a remarkable thing happens.
Mimi’s aria has ended in D major. The
shouts from outside and Rodolfo’s
replies are in the same tonality. Rodolfo
turns and sees Mimi wreathed in moon-
light. The stage directions in the score

say “he contemplates her ecstatically.”
Instead of moving academically into
the related key of G major, Puccini
sweeps us into the unexpected key of A
major. Bohéme abounds in such
masterstrokes, sure and telling.

The second act is one of the most
complicated musically in operatic
literature but again the effects are sure.
All is exuberant, spontaneous and
apparently effortless, and Puccini here
proves himselt not only a poet but also
a prophet. The introduction to the act is
as descriptive of the bustle of Paris
today as of 1830. The opening bars
could be the horns of the undiscovered
taxis as graphically as we heard them
described in An American in Paris and
in reality before the Paris police silenced
them. And to think, at the time he wrote
Bohéme, Puccini had not crossed the Alps
and yet he caught the soul of Paris.

The music of Musetta’s Waltz was
done before the librettists supplied the
words. It is a little miracle of character-
ization. Max Rudolf, a former assistant
manager of the Metropolitan and now
conductor of the Cincinnati Symphony,
says the reason we have so few successful
operas today is that contemporary
composers have not seemed able to
capture musical speech, to define their
characters musically. Puccini’s characters
ive and breathe. They literally speak
through the music. Note how Puccini
goes along with an extended phrase
on one note as in the opening measures
of Rodolfo’s Narrative (Che gelida
manina).

And now we come to the real
heartbreaker of the work, the third act.
It opens with the coldest music ever
heard, harp and flutes over a hollow
fitth in the cellos — progressive fifths
which harmony teachers a generation

after Bohéme had come into being
were still telling us we couldn’t use. The
great ones make their own rules.
Leonard Bernstein used the entire
third act of Bohéme on his telecast
What Makes Opera Great? to show
how music expands drama into opera.
He compares it with the Quartet from
Rigoletto and the Sextet from Lucia as
providing “a thrill no other art form can
provide: the thrill of being able to hear
several emotional statements at once.”
“You could never do it in a play,”
Mr. Bernstein says. “People just don't
speak simultaneously — that is, if they want
to be heard ... But music accomplishes
the miracle, because notes are born to
sound together, as words are not. And
so this ... becomes a moment of striking
beauty, instead of a jumble. Reality has
been expanded by music into a richness
of lyricism whereby we can actually
perceive three emotions at the same time.




“This is really the crowning delight
of opera: that in the very same moment
we can experience conflicting passions,
contrasting moods and separate events.
And because only the gods have ever
been able to perceive more than one
thing at a time, we are, for this short
period, raised to the level of the gods.”

Mimi’s Farewell, he points out, takes
only thirty-six seconds to read, 210
seconds to sing. “And what golden
seconds,” Mr. Bernstein exclaims,
“because in them time stopped. We
have been suspended in a moment of
great emotion ... For us it has been
both a moment and eternity.”

The pathetic story is soon told. We
are back in the garret. There is the old-
time horsing around which seems to be
more than an attempt at gaiety. At the
height of the commotion there is a
thunderous report from the pit. The
door is tflung open and Musetta breaks

in with the news that Mimi is below, too
weak to climb the stairs. As Rodolto
rushes from the room the orchestra
utters a cry of anguish and terror.

When the lovers are tinally alone
Mimi begins with a touching phrase,
Sono andati (“They’re gone now”), to
a heart-wrenching descending melody
in C minor. It occurs again ftortissimo in
the brass as the fact that she is gone
tinally bears in on Rodolfo and the
curtain falls.

“When | began to depict Mimi's
death and played those dark chords on
the piano,” Puccini recalled, “I was so
moved that | had to get up. Alone, in
the night, | wept like a baby. It was as if
| had seen the death of my own child.”

La Bohéme, however, was composed
during perhaps the happiest period of
Puccini’s life. The success of Manon
Lescaut had set him securely on the
road to fame and fortune. At his villa at

love of duck shooting and surround
himselt with his friends. They forgathered
at a disreputable-looking shack on the
shore of the lake called the Club Bohéme
whose owner had fled to Brazil. Puccini
and his other nonpaying guests had
reduced him to near bankruptcy. The club
rules were prominently posted, such signs
as “Silence prohibited,” “Fair playing
and payment of fines forbidden.”

The true-to-lite quality of Bohéme has
a double source in reality, the composer’s
own student days in Milan and the semi-
autobiographical novel of Henri Murger,
Scénes de la vie de Bohéme, from
which Puccini drew his libretto. Rodolfo,
of course, is Murger himself. Marcello
is a composite ot a writer, Jules Fleury-
Husson, known as Champfleury, as
well as two painters in Murger’s circle
named Lazar and Tabar. The latter
actually began a picture of the crossing

ot the Red Seaq, the subject of Marcello’s
canvas in Act | and Ill, but was unable
to complete it because of the cost of
models. He converted it into a less
expensive subject, Niobe and Her
Children Slain by the Arrows of Apollo
and Diana, which was exhibited in the
Salon of 1842. In Murger's story Marcel’s
masterpiece undergoes several such
transtormations.

Schaunard was Alexander Schanne.
He dabbled in both painting and music
and composed a symphony with the
rather tancy title of On the Influvence of
Blue in the Arts. His fellow Bohemians
called him Schannard. When his
memoirs were published a printer’s
error renamed him Schaunard and it
stuck. Colline, like Marcello, is a
combination - a theological student
named Wallon who wrote religious
tracts, and one Trapadoux of the
tamous coat.
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So much of this struck a responsive
chord with Puccini, who himself had been
an expert at hand-to-mouth existence
and once pawned his overcoat, not,
however, for Colline’s reasons but to take
a young ballerina with the proverbial
dancer’s appetite out to dinner. In his
diary there is an entry describing a less
lavish repast: “Supper tor tour people:
one herring,” an incident which went
straight into the mock-banquet scene of
the last act ot Bohéme.

Musetta in real life was a model who
sat for Ingres. She came to a sad end
when the boat in which she was
traveling to Algiers was shipwrecked.
Mimi is a composite portrait of several
girls, most of whom ended unhappily.
One, Lucille Louvet, actually died of
tuberculosis. Murger heard it too late to
claim her body. Since she was a
charity patient in the hospital it went to
the university for the medical students

to dissect. Another, whom we know
simply as Louisette, like Mimi was an
embroiderer, and for her Schanne sold
his new overcoat for thirty francs and
for motives less basic than those for
which Puccini parted with his.

In the frail procession of Mimis were
also Luliette and Anais. Murger merged
Lucille with Marie Vinal, whom he had
met when he was eighteen, to create
the heroine of Francine’s Little Muff and
another prop for Puccini. How the
composer used these commonplace
items to give reality to Bohéme! He is
also his own scenic artist (the smoke
from the chimneys of Paris in Act |, the
snow in Act lll), electrician (the fire
when Rodolfo and Marcello consign
Rodolfo’s manuscript to the tireplace),
as well as property man — a one-man
stage crew.

t was a grant of 100 lire a month,
about twenty dollars, from Queen

Margherita which enabled Puccini to
leave his native Lucca tor the Milan
Conservatory. He was nearly twenty-
two which was a good thing. He could
not be torced in the academic mold
(remember those fifths at the beginning
of Acts Il and lll) and was known to turn
in the same fugue on twelve different
occasions in as many keys to save the
time and trouble on an assignment
which held no interest for him. To the
end of his days his manuscripts were
scandals of illegibility — but, oh, the
inspiration.

It took him two years to get the
ibretto of La Bohéme out of lllica and
Giacosa. Originally it ran twenty acts, but
once over the hurdle of the text Puccini
dashed oft the music in eight months.

La Bohéme had its first performance
on any stage at the Teatro Regio in
Turin under Arturo Toscanini. It hurts me
very much to say it,” an eminent critic

reported, “but frankly this Bohéme is
not an artistic success. There is much in
the score that is empty and downright
infantile. The composer should realize
that originality can be obtained
perfectly well with the old established
means, without recourse to consecutive
fifths and a disregard of good harmonic
rules. Bohéme has not made a profound
impression on the listeners, and similarly
it will not leave much ot a trace in the
history of the lyric stage. The composer
will do wisely it he writes it oft as a
momentary mistake. Let him consider
Bohéme an accidental error in his
artistic career.”

Another speculated, “We wonder
what could have started Puccini toward
the degradation ot this Bohéme.” Still
another gave the composer some direct
counsel, “You are young and strong,
Puccini; you have talent, culture,
imaginative ability; but you have today




conceived the whim of torcing the
public to applaud you where and when
you will. That is all very well for once, but
for once only. For the future, turn back
to the great and difficult battles ot art!”

After the Metropolitan premiere,
December 26, 1900, the New York
Tribune was also aghast at the
“"degradation.” “La Bohéme is toul in
subject, and fulminant but futile in
music,” the critic sputtereq.

So much for the minority report.
Permit a non-pro a word. Among Puccini’s
treasures was a three-line report from
another American which might be
considered a paraphrase of Théophile
Gautier’s dictum that empires perish

ut art endures, a comforting thought
in this and, indeed, any time. It reads:

“Men die and governments

change but the songs of

'La Bohéme’ will live torever.”
It is signed: Thos. A. Edison.
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Conductor Erich Leinsdorf with
Anna Moffo and Mary Costa




THE RECORDING sy RICHARD MOHR (1961)

his performance ot Puccini’s La
Bohéme was recorded in a three-
week period following a week of
advance piano rehearsals for
cast members and chorus. The
orchestral “dress rehearsals” preceded
actual recording which, once underway,
was accomplished in nine three-hour
sessions. Twelve recording channels were
utilized and, for synchronization of
offstage effects, five portable television
relays proved invaluable.

For all its brevity, La Bohéme is one of
the most complicated of operas to record.
In its persistently youthful activity, it
oresents a hydralike succession of
problems. Its moods change constantly
and abruptly, and each change is the
signal for increase or decrease in
physical activity on the part of the
principals. At least halt of the opera is
feverishly active, the openings of Acts |
and IV and all of Act Il being specitic

instances: the other half is intimate in

scale, introspective in tone.

Planning stage action for the opera
was less taxing than its realization.
Puccini is most explicit in his own stage
directions concerning movement of his
orincipals. In Act |, it was a relatively
simple matter to bring off entrances of
Colline and Schaunard, the latter laden
with wine bottles and paper-wrappea
food, but to secure the exact sound of
the match being struck to light the stove,
the precise metallic ring of Schaunard's
coins being thrown regally to the floor,
and later the dropping of Mimi’s keys
as she swoons immediately after her
entrance — these were touches of
additional realism that occasioned as
much worry as a high C or the exact
balancing of four voices, each pursuing
its own train of thought.

Surprisingly enough, Act Il in all its
complex of moving crowds and principals
proved to be fairly uncomplicated.
Marching the military band across stage

at the conclusion of the act, first down an
imaginary Rue Dauphin and then up Rue
Mazarin, pursued by the entire cast
established the spontaneous note from
the start. Succeeding takes heightened
the effect until that one miraculous
moment arrived when, with the session
almost tinished, we went through the
entire act without pause. Much of this
version is used in the final recording.

In Act lll, physical action lessens but
judicious sound etfects and varying
perspectives enhance the drama.
Musetta’s offstage song at the start,
with its accompaniment of clinking
glasses, is always a problem since the
glasses in a cheap café must sound like
good, serviceable ware and not like
champagne tulips. The whip crack over
the waiting horse and his answering
shudder of sleighbells provides pertect
counterpoint preparation for Mimi’s
arrival, and the crash ot overturned
dishes becomes the violent herald of

Musetta and Marcello’s angry entrance.
During Act IV, one hears Rodolfo and
Marcello throwing down pen and paint
orush preceding “O Mimi, tu piv non
torni.” Later the dance sequence
supplies the rapid clatter of a fandango
heel barrage, which in its turn is
succeeded by a duel of poker and fire
tongs so striking in its realism that one
can almost hear knuckles being skinned,
which indeed happened during one of
the takes.

In spite of this multiplicity of effects,
musical values were given paramount
importance. It is to the credit of all
concerned in the cast that they
cooperated with utmost good humor
and amiability to produce this
combined effect of a story realistically
recreated through music and the
recording art. Because ot them,
Puccini’s masterpiece depicting “a gay
lite, but a terrible one,” lives again.



THE STORY OF THE OPERA

The action takes place in Paris
in the mid-nineteenth century.

ACT I: A Garret

t is Christmas Eve, a cheerless one in
Marcello’s garret, where the stove
has long been without tuel. Marcello
blows on his nearly frozen hands as
he tries to work on his painting The
Passage of the Red Sea. Rodolfo, unable
to write, gazes through the window,
watching smoke rise from the chimneys
on neighboring roofs; suddenly he turns
around, goes to a table and begins
tearing up the manuscript of his ftive-act
tragedy to feed the stove. As Colline
enters, the fire dies down, and more of
Rodolfo’s manuscript is thrown in.
Schaunard bursts in accompanied by
two boys bearing tood, wine and
firewood. The ensuing feast is cut short
by the arrival of the landlord demanding

rent; he is quickly plied with wine -
and pushed out. Marcello, Colline and
Schaunard depart for the Caté Momus,
leaving Rodolfo to finish an article.

A few moments later there is a timia
knock at the door. It is a young and pretty
neighbor, whose candle has gone out.
She looks ill to Rodolfo, and he makes
her sit down by the stove. He relights her
candle, but as she goes to the door she
discovers she has lost her key. While
they talk, the wind again blows out her
candle, and Rodolfo surreptitiously
blows out his own. As they search the
floor for the key, Rodolto grasps the
girl’s hand. He leads her to a chair ana
tells her who he is and how he lives;
then he asks her about herselt. “They
call me Mimi,” she replies, and says
she works at embroidering flowers on
inens and silks. Rodolfo’s companions
call from the street, and the poet
answers that he will be down shortly,

explaining that he is not alone.
Captivated by Mimi, Rodolfo invites her
to come with him; she readily agrees,
and the two link arms and go out.

ACT II: The Latin Quarter

festive crowd mills about the
public square in front of the
Café Momus. Rodolfo and Mimi
join the other Bohemians at a
sidewalk table and order
supper. Presently Musetta, Marcello’s
former lover, arrives on the arm of the
elderly and wealthy Alcindoro. She
catches sight of Marcello, but he
ignores her; vexed by his disregard, she
launches into a waltz song, boasting
about her charms and conquests.
When she is convinced that Marcello is
softening toward her, she begins to
complain that her shoe pinches; she
orders Alcindoro to get another pair,

and as soon as he is out of sight she and
Marcello rush into each other’s arms.
When the Bohemians’ bill is presented,
Musetta tells the waiter her gentleman
triend will pay it all when he returns. The
Bohemians, Mimi and Musetta watch a
military patrol that marches across the
square; then, along with the crowd,
they tollow it off.

ACT IlI:
A Tollgate at the Edge of Paris

awn is breaking on a bleak and
bitter-cold day. Shivering and
coughing, Mimi appears ana
sends a message into a nearby
tavern, asking Marcello to come
out. When he emerges, she recounts
the tribulations of her and Rodolfo’s love,
his jealousy and their various attempts
to break off their affair. Shortly Rodolfo
comes out looking for Marcello, and Mimi
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hides behind some trees. She overhears
her lover tell Marcello how gravely ill
she is and how, for her sake, it would be
wise for her to leave his unhealthy garret.
She begins to cough violently; Rodolfo
rushes to her while Marcello, hearing
Musetta laughing in the tavern, hastens
inside. His love returning at the sight of
Mimi’s pale, frightened tace, Rodolto
tries to embrace her; she breaks away,
bids him a tender farewell, and reluctantly
he agrees they should part. Musetta and
Marcello come out, arguing, as Mimi
and Rodolto, recalling their happiness,
decide not to separate until spring.

ACT IV: The Garret

odolfo and Marcello are trying to
work, but they cannot get their
minds off Mimi and Musetta,
from whom they are again
separated. Their melancholy

reverie is broken by the arrival ot
Colline and Schaunard, bringing food.
The four companions are feasting when
the door opens, and Musetta enters.
She tells them that Mimi is with her and
is terribly ill. Rodolfo rushes out, brings
the girl in and puts her on the bed. As
she and Rodolto talk quietly, Musetta
tells Marcello to sell her earrings to buy
a restorative and pay for a doctor.
Spurred by her example, Colline
resolves to pawn his beloved overcoat;
he bids it a poignant farewell and then
follows Musetta and Marcello out the
door. Schaunard tacttully withdraws so
that Rodolfo and Mimi can be alone.
They reminisce until a dreadful attack
of coughing causes Mimi to faint; when
she comes to, Marcello and Musetta
have returned, the latter with a muff
she gives to the dying girl. Musetta
murmurs a prayer as Schaunard,
having gone to Mimi’s bedside,

whispers to Marcello that she is dead;
Rodolfo, sensing what has happened,
rushes over and throws himself across
Mimi’s body, calling her name.




TECHNICAL NOTES

JOHN NEWTON, SOUNDMIRROR INC.

ince the earliest days of recording,
engineers have strived to make
recorded sound as immediate
and thrilling as natural sound.
The earliest electrical recordings
were made with a single microphone
positioned in the hall tor optimum
balance. The signal was ted to a cutting
lathe, and with the advent ot magnetic
recording, to a monaural tape recorder;
a copy of that tape was used to
produce the LPs which consumers
istened to at home.

With stereo, two microphones were
placed in the hall. Signals were fed to
a stereo tape recorder and consumers,
listening back on two speakers, heard
a new “depth” of sound. By placing
microphones in the left, center, ana
right of the hall, engineers progressed
to 3-channel recordings, which
afforded them greater control over the
musical balances that ended up in the

stereo mix. Even as CDs replaced LPs,
this same process was often followed.

Today, with the advent of Super
Audio CD and multi-channel playback,
the listener can hear the left, center,
and right channels exactly as the
engineers heard them at the original
recording sessions. In this series of
Living Stereo reissues on hybrid Super
Audio CDs, we have used the 3-
channel original tapes whenever they
existed: when the material was
recorded only in stereo, we used that
tape. Some of the Super Audio CDs
will therefore contain 2-channel, or a
combination of 2- and 3-channel
material. We used only two or three of
the available six channels on the Super
Audio CD disc because that was the
vision of the original producers.

In remastering these tapes, we kept
the signal path as short as possible. A
Studer-Aria analog tape recorder was

connected with premium Siltech cabling
directly to specifically chosen dCS
converters. This DSD data is directly
encoded on the Super Audio CD. Thus
the listener is able to hear the output of
these converters exactly as we heard it
in the studio. The DSD program is
essentially identical to the analog tape.
What you hear are taithful copies of
each historic recording — the pure
performance, presented in its original
splendor. No signal processing was
necessary to “improve” these extra-
ordinary tapes.

Throughout this very exciting project,
history came alive as we heard the
voices of legendary engineers verbally
slating the tapes with the location and
date of each session. We were greatly
impressed not only with how little the
original tapes were edited, but how
skillfully engineers edited with their
high-tech tool of the day, namely, a

razor blade! Applying the best in
2 1 st-century remastering technology,
we believe we have done justice to the
best in 20th-century recording technology
tor a new generation of listeners.



	booklet-00
	booklet-01
	booklet-02
	booklet-03
	booklet-04
	booklet-05
	booklet-06
	booklet-07
	booklet-08
	booklet-09
	booklet-10
	booklet-11

